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Libreto novej fontany s umeleckym dielom sa spracovava na zaklade zhodnotenia
stavu sucasnej Kralovskej fontany na pesej zéne Hlavnej ulice v Trnave.

Kralovska fontana bola odovzdana do uzivania spolu so zrealizovanou pesou
zénou v roku 2014. Kralovska fontana je v nepretrzitej prevadzke 7 rokov.
Poskodenie pochddznych trysiek dopravnou obsluhou, zavady na technologii,
poruchy iluminacie svetelného kanala, neskoré spinanie iluminacie vystrekov
vyplyvajuce z nevhodne zvolenej riadiacej techniky ¢asového spinaca a problémy
s udrzbou socharskeho diela boli skuto¢nosti, ktoré viedli kompetentnych k
rozhodnutiu riesit zruSenie fontany a nahradit toto dielo novym navrhom.

Autorské prava s povodnymi autormi budu riesené prislusSnym odborom Mestské-
ho dradu Trnava.

PESIA ZONA V TRNAVE - Histéria a suéasnost

Trnava patri k prvym slobodnym kralovskym mestam na Slovensku. M4 hodnotné
historické jadro, ktoré je pamiatkovou rezervaciou, a zaroven plni funkciu centra-
lnej mestskej zony. Sucasnou Hlavnou ulicou v pamiatkovej rezervacii v smere
sever juh viedla stredoveka obchodna cesta. ESte koncom sedemdesiatych rokov
minulého storocia prechadzala tymto komunikaé¢nym koridorom mestska trieda
Hlavnej ulice, ktora bola zarover $tatnou cestou 1.triedy. Usilim pracovnikov
mesta a trnavskych architektov zaciatkom osemdesiatych rokov minulého

storodia pocas rekonstrukcie tejto Statnej cesty sa podarilo zastavit jej obnovenie.

Zrealizovala sa velka zmena v meste a na mieste Statnej cesty bola vytvorena
prva pesia zéna na Slovensku. Ta zabera plochu 12 086 m2 s diZzkou 500 metrov.
Tato pesia zona spolu s novym Trojicnym namestim z roku 1988 bola sice ocene-
na viacerymi domacimi a zahrani¢nymi cenami, postupom casu vSak stracala
koncepcnu, ¢asovu i technicku prestiz a kvalitu. V roku 2007, viac ako 20 rokov od
jej zaliatku Uspes$ného uzivania bola vyhlasena sutaz na vypracovanie aktualiza-
cie rieSenia tohoto priestoru. Bolo potrebné naviazat na Uspechy pévodnej pesej
zony a priniest zaroven nové podnety.

Navrh na zaklade vysledku sutaze vypracovali architekti z ateliéru DOKA v spolu-
praci s odbornymi projektantami a vytvarnymi umelcami. Nova pesia zéna na
Hlavnej ulici v Trnave bola odovzdana do uzivania v roku 2014 ako komplexne
rieSeny mestsky priestor, ktory sluzi obyvatelom a navstevnikom mesta. V
koncepcii navrhu bol dodrzany zamer posilnenia spolo¢enského vyznamu pesej
zény, ¢im sa zrovnocennil povacsine komunikativny charakter tejto zény s mikro-
centrami s odpocinkovymi plochami, plochami osobnych kontaktov, zabavy a
stretavani, obohateny o prvky zelene, vody, fontan, umeleckych diel a mobiliaru.
Nova pesSia zona sa stala prispevkom ku kulturnej identite a spolupatri¢nosti
obcéanov k tomuto prostrediu.

INTRODUCTION

The libretto of a new fountain with an artistic work is being developed based on
evaluation of the current Royal Fountain in the pedestrian zone of Hlavna Street
in Trnava.

The Royal Fountain was handed over for use along with a completed pedestrian
zone in 2014. The Royal Fountain has been in continuous operation for 7 years.
Damage to the original nozzles due to traffic service, technological defects,
malfunctions in the lighting system, delayed switching of the fountain's jets
illumination due to improperly chosen timing control technology, and problems
with maintenance of the sculpture artwork were the facts that led authorities to
decide to remove the fountain and replace it with a new design.

Copyrights with the original authors will be addressed by a relevant department
of the Trnava City Office

PEDESTRIAN ZONE IN TRNAVA - History and Present

Trnava belongs to the first free royal towns in Slovakia. It has a valuable historic
core, which is a conservation reserve and it also serves as the central urban
zone. The current Hlavna Street is the conservation reserve, running from north
to south, used to be a medieval trade route. Even in the late seventies of the last
century, the city avenue of Hlavna Street passed through this communication
corridor, which was also a first-class state road. Through the efforts of the city's
workers and Trnava architects in the early eighties of the last century, during
reconstruction of this state road, its renewal was successfully halted. A significa-
nt transformation took place in the city, and the location of the state road was
turned into the first pedestrian zone in Slovakia. It covers an area of 12,086
square meters with a length of 500 meters. This pedestrian zone, together with
the a new Trinity Square from 1988, received several domestic and foreign
awards. However, over time, it lost its conceptual, temporal, technical prestige,
and quality. In 2007, more than 20 years after its successful inception, a competi-
tion was announced to update design of this space. It was necessary to build
upon the successes of the original pedestrian zone and, at the same time, bring
in new ideas.

The design, based on results of the competition, was created by architects from
the DOKA studio in collaboration with expert designers and visual artists. The new
pedestrian zone In Hlavna Street in Trnava was opened for public use in 2014 as a
comprehensively designed urban space serving the residents and visitors of the
city. In the design concept, the aim to enhance social significance of the
pedestrian zone was successfully achieved, which resulted in equality of mostly
functional character of this zone with microcenters with relaxing zones, spaces
for personal interactions, entertainment, and gatherings. The design incorporated
elements of greenery, water features, fountains, artworks, and street furniture.
The new pedestrian zone has contributed to cultural identity and a sense of
belonging among the citizens to this environment.



Riesenie povrchov a ostatnych prvkov mestského prostredia pesej zony je v
heterogénnom slohovom prostredi objektov z réznych ¢asovych Usekov histérie a
dneska. Architektonickym konceptom spolu s vytvarnymi dielami sa hladali formy
zjednocovania priestoru s cielom vytvorit kompaktne pdsobiaci celok, ktory bude
dostatocéne plnit funkcie komeréno-reprezentativheho a oddychovo-relaxaéného
charakteru. Ideovy zamer rieSenia pesej zény je naznakova obnova pévodného
historického prie¢neho ¢lenenia ulice na pat funkénych a materialovo priznanych
pruhov.

Dva pruhy pomalého pesieho pohybu st po obidvoch stranach pozdiZ uliéného
parteru mestianskych domov. Povrch tychto pruhov je vytvoreny z umelokamen-
nych tmavosedych dosiek s melirovanym povrchom ciernou drtou s nazvom
Umbriano od fy Semmelrock. Tieto pruhy z vonkajsej strany lemuju otvorené
laby pre odvodnenie véetkych povrchovych dazdovych véd. Zlaby st z prirodné-
ho kamena syenitu tmavosedej farby s opalovanym povrchom.

V tomto pomalom peSom pruhu su:

- stoZziarové svietidla s kovovymi stoziarmi v antracitovej matnej farbe, nesuci-
mi priesvitné sklenené gulovité svietidla so zltym svetlom. Stoziare su
ukoncené letkou s bielym svetlom kopijovitého tvaru.

- lavicky v materiali moreného dreva v odtieni gastan na kovovych podnoziach
antracitovej farby.

- stromoradie, s korunou stromov do 6 m priemeru

- reklamné plochy z kovu, nerezy, skla, s podsvietenim

- informacny systém z kovu a skla s podsvietenim,

- pitné fontanky z prirodného kamena ,travertinu a nerezovych doplnkov
armatur.

- letné sedenia restauracii, ktoré st odsadené od fasad mestianskych domov
tak, aby nebranili pohybu pesich popri ulicného parteru mestskej vybavenos-
ti.

Dva pruhy smerom k stredu ulice obojstranne sluzia pre rychlejsi pohyb pesich a
tiez pre obmedzeny pohyb vozidiel zdravotného zachranného systému, poziarnych
vozidiel, udrzby a rezidentov. Povrchy su z prirodného kamena, Zuly Vapenice s
vypalovanym povrchom. Prirodny kamen je stredne sivy s farebnou $kvrnitou
Strukturou. Do plochy dlazby su volne vkladané dosky inych farebnych odtienov
Zuly. V tychto pruhoch po celej dizke nie st vkladané Ziadne prvky mestského
mobiliaru. Letné sedenia su vynimocné a len v ¢astiach moznej obchadzky.

Stredovy pruh je rieSeny z prirodného kamena Zuly vapenice s vlozenymi priec¢ny-
mi pasmi zo zulovych kociek s vypalovanym povrchom. Pasy z tychto Zulovych
kociek s vyraznym &leniacim prvkom Sirky 50 cm a su po celej dizke pesej zény
v rovnakych vzdialenostiach po 400 cm.

Solution for surfaces and other elements of the urban environment of the
pedestrian zone is within a heterogeneous stylistic context of buildings from
various historical periods and the present day. Architectural concepts, along with
artistic works, sought forms of unifying the space with the aim of creating a
compact, cohesive whole that would sufficiently fulfil both commercial-represen-
tative and leisure-relaxation functions. A conceptual intent of the pedestrian
zone's design is to hint at the restoration of the original historical cross-sectional
division of streets into five functional and visually distinct lanes.

Two lanes for slow pedestrian movement are located on both sides along the
ground floor of the burgher houses. Surface of these lanes is made up of artificial
stone dark grey slabs with mottled surface called Umbriano by the company
Semmelrock. These lanes are bordered on the outer side by open gutters for
drainage of all surface rainwater. The gutters are made of natural syenite stone
with dark grey colour and baked surface.

This lane for slow pedestrian movement involves:

- lampposts with metal poles in mat anthracite colour, bearing translucent
glass spherical lamps with yellow light. The poles are capped with a spear-
-shaped white light fixture

- benches made of weathered chestnut wood in a chestnut shade on anthraci-
te-coloured metal bases.

- arow of trees with crowns up to 6 meters in diameter.

- advertising surfaces made of metal, stainless steel, and glass, with backligh-
ting.

- an information system made of metal and glass with backlighting.

- drinking fountains made of natural stone, travertine, and stainless-steel
fixture components

- outdoor summer seating for restaurants, positioned away from the facades of
burgher houses to allow pedestrian movement along the street-level urban
amenities.

Two lanes toward the centre of the street on both sides serve for faster pedestri-
an movement and limited movement of emergency vehicles, fire trucks, mainte-
nance vehicles, and residents. Surfaces are made of natural stone, Vapenica
granite with burnt surface. Natural stone is medium grey with a speckled colour
structure. In the pavement surface, slabs of different shades of granite are
loosely inserted. These lanes do not contain any urban furniture elements
throughout their length. Outdoor seating is exceptional and only available in parts
where it is possible to bypass.

The central lane is designed using Vapenica granite natural stone, with inserted
transverse strips made of granite blocks with burnt surface. These strips made of
granite blocks serve as prominent dividing elements, with a width of 50 cm and
are spaced at equal distances of 400 cm throughout the length of the pedestrian
zone.



V tomto pruhu su rieSené:

- ostrovy zelene ohrani¢ené bielymi umelokamenymi prvkami so zabudo-
vanym podsvietenim. Zelen je nizka, umozZnujuca priehlady v ramci ulice
a takisto v smere na dominanty historického jadra. Skladba zelene je
pestrofarebna, kvitnldca v roznych letnych ¢asovych obdobiach. V
zimnych mesiacoch ¢ast zelene prezentuju stalozelené krikoviny.

- Sucastou tohoto pruhu su atrakcie vo forme sedeni na lavickach a
kamennych prvkoch.

- Moznost umiestriovania prilezitostnych podujati.

- Komorna fontdna kamenného kubusu z Ciernej Zuly s pretekanim hladiny
vody do povrchu ulice s farebne sa meniacim podsvietenim;

- Podlahovymi pasovymi svietidlami s rytmicky sa meniacim farebnym
svietenim.

SUCASNA FONTANA

Ustrednym motivom stredového pruhu v blizkosti radnice je stéasna Kralov-
ska fontana, rozvinuta na ploche 6 x11m. V pévodnom navrhu ju tvorila vodna
plocha, priamo z ktorej boli vedené vystreky vody. Okrem toho mala voda
striekat tiez z vlastného vytvarného prvku. Fontana bola navrhnuta na plnu
Sirku stredového pruhu a zdsadne nezasahovala do vedlajSich pruhov.
P6vodny navrh fontany charakterizovalo socharske dielo vo forme jemne
zvlnenej krivky levitujuceho bronzového prstenca, ktory méze pripominat
kralovsku korunu. Tento rotujuci prvok bol nosic¢om sklenenych brusenych
drahokamov a spolu s nimi akoby sa volne vznasal nad kamennym podstav-
com. Pévodny navrh mal predstavovat ,,symbol dimenzie pohybu nasej zeme
vo vesmirnom priestore, vyjadrujuci kolobeh dejin v casopriestore K tomu sa
vyznamne pripajal prvok vody, ,symbolizujici nadej na dynamicky Zivot
sucasnej a buducej Trnavy” Vystreky vody spolu s vodnou plochou fontany
boli navrhované ako zapustené v rovine povrchu a spolu s bronzovym prsten-
com boli v nadhlade pozorovatela a tym neprekryvali vyznamné priehlady na
dominantu mestskej veze.

Fontana bola v navrhu bohato nasvietena so Sirokym spektrom farieb s
bohatym programom premien. Hlavnou prezentaciou fontany bol:

- slavnostny rezim ,

- potom Setriaci rezim,

- rezim pre zlé pocasie

- a zimny rezim.

Dielo malo byt odpovedajiuce vyznamnej udalosti v histérii mesta a to
udeleniu vysad slobodného kralovského mesta. Vysady boli mestu Trnava
udelené v roku 1238 kralom Bélom IV. Tato vyznamna udalost priniesla mestu
napredovanie a nevidany rozvoj vo vsetkych sférach zivota mesta. Symbolika
fontany mala tento zamer dostatocne a kvalitne prezentovat a preto si
zasluzila toto dOstojné miesto na pesej zone.

In this lane, the following elements are addressed:

- green islands bordered by white artificial stone elements with built-in
lighting. Vegetation is low, allowing for views within the street and towards
the historic core landmarks. The greenery is diverse in colour, blooming in
various summer seasons. During the winter months, some evergreen shrubs
are featured.

- attractive seating options on benches and stone elements are a part of this
lane

- an option of hosting occasional events.

- acompact fountain made of a black granite block, with water flowing over its
surface into the street and featuring colour-changing lighting;

- Floor-level strip lights with rhythmically changing coloured illumination.

THE CURRENT FOUNTAIN

The central motif in the middle of the lane near the town hall is the current Royal
Fountain, which spans an area of 6 x 11 meters. In the original design, it consisted
of water surface from which water jets were directly propelled. In addition, water
was intended to spray from its own artistic element. The fountain was designed
to occupy a full width of the central lane and did not significantly interfere on the
adjacent lanes. The original fountain design featured a sculptural work in the
form of a gently waving curve of a levitating bronze ring, which could resemble a
royal crown. This rotating element served as a support for glass-cut gemstones,
and together with them, it seemed to float freely above a stone stand. The
original design aimed to represent a "symbol of dimension of the Earth's move-
ment in space, expressing the course of history in time and space." To this, an
element of water was significantly added, "symbolizing hope for a dynamic life of
present and future Trnava." Water jets, along with the fountain's water surface,
were designed to be flushed with the ground level and together with the bronze
ring, they were visible from an observer's overhead perspective, thus not
obstructing significant views of the city landmark- a city spire.

The fountain was richly illuminated in the design with a wide spectrum of colours
and a rich program of changes. The main presentation modes of the fountain
were:

- a festive mode,

- then an energy-saving mode,

- a bad weather mode,

- a winter mode.

The artwork was supposed to represent a significant event in the history of the
city, granting of privileges as a free royal town. These privileges were granted to
the city of Trnava by the King Béla IV in 1238. This important event brought
progress and unprecedented development to the city in all aspects of life. The
symbolism of the fountain was intended to present this purpose adequately and
effectively and therefore, it deserves this dignified place in the pedestrian zone.



Pred realizaciou sa vSak v skratenom konani pristupilo k Uprave povodného
navrhu. Bola zrusena vodna plocha fontany, levitujuci prstenec novi autori riesili
ako staticku kralovsku korunu, zlozenu z viacerych odliatkov. Sklené prvky su
brusené odliatky. Okolo podstavca sa vyriesil svetelny podzemny kanal. Celkovo sa
nedosiahlo oCakavanej vynimocnosti diela. V suc¢asnosti realizovana fontana
vykazuje technické, technologické, materialové a udrzbové problémy a preto je
potrebné riesit novy navrh fontany.

KRITERIA NAVRHU NOVEJ FONTANY S UMELECKYM DIELOM

Nova fontana bude navrhnuta na pévodnom mieste sucasnej fontany. Plosne
bude rozvinuta v ramci stredového pasu pesej zény v éirke a dizke pdévodnej
fontany, $irka 6m a dizka 11 metrov. Novy navrh moéze byt v prediZenom tvare
do dizky 20 metrov.

V priestore podzemia fontany je suterén strojnotechnologickej ¢asti fontany.
Technoldgia je na sudobej Urovni, a je na autoroch nového navrhu fontany, ¢i
je repasovatelna a postacujuca pre novy koncepcny zamer, alebo bude
potrebné jej nové rieSenie.

Tak isto je na autoroch navrhu, ¢i niektoré podkladové a nosné prvky fontany
Vyuziju pri svojom novom navrhu.

Pre Ucely nového navrhu prislusny odbor Mestského Uradu poskytne podklady
rieSenia technologie, statiky, elektra, vodovodu a odkanalizovania k nahliad-
nutiu.

VODNE A SVETELNE ATRAKCIE

Fontana by mala byt premyslana v suvislosti s klimatickymi zmenami a
prehrievanim prostredia mesta. Jej prvky by preto mali na tieto potreby
reagovat (napr. stala vodna plocha, napnuta vodna hladina, va¢sie mnozstvo
tenkych vystrekov vody, vodny kubus atd.).

Z dovodu energetickej Uspory by mali byt efekty riadené ¢asovym spinacom.
Vystreky by mali byt monitorované a regulované podla podmienok pocasia a
vetra.

sucastou mozu byt svetelné efekty ako vo vodnej ploche tak i lucoch vystre-
kov

fontana by mala mat rieSeny slavnostny program, bezny Setriaci program,
program pre chladné dni a zlé pocasie a zimny program.

Dielo nemusi byt sucastou cirkulacie vody, teda priamo z diela nemusi
vychadzat voda. AvSak autor diela je povinny sa zaoberat aj realizaciou fontany
a navrhnut ju funkéne a udrzatelne.

Before its implementation, however, modifications were made to the original
design through a shortened process. Water surface of the fountain was removed
and the levitating ring was designed by new designers as a static royal crown
composed of multiple castings. Glass elements are polished castings. A lighting
underground channel was implemented around the pedestal. Overall, an expec-
ted exceptional quality of the artwork was not achieved. Currently, the existing
fountain shows technical, technological, material, and maintenance issues, and

therefore, it is necessary to deal with a new fountain design.

CRITERIA FOR A DESIGN OF A NEW FOUNTAIN WITH ARTWORK

A new fountain will be designed in the original location of the current
fountain. It will occupy the central strip of the pedestrian zone, with the
same width and length as the original fountain, which is 6 meters in width
and 11 meters in length. The new design can be extended in length to 20
meters.

In the underground space of the fountain, there is a basement for mechanical
and technological components of the fountain. Technology is at a contempo-
rary level and it will be up to the authors of the new fountain design to
decide whether it can be refurbished and sufficient for the new conceptual
plan, or if a new solution is required.

Similarly, it will be up to the authors of the design to decide whether some of
foundational and supporting elements of the fountain will be incorporated
into their new design.

For the purposes of the new design, a relevant department of the Municipal
Office will provide documentation for technology, structural engineering,
electrical, water supply, and sewerage for examination.

WATER AND LIGHT ATTRACTIONS

The fountain should be designed with consideration for climate change and
urban heat. Its elements should respond to these needs (e.g., permanent
water surface, taut water level, a larger number of thin water jets, a water
cube, etc.).

To save energy, the effects should be controlled by a timer switch. Water jets
should be monitored and regulated based on weather and wind conditions.

Light effects can be included both in the water surface and in the jets of
water.

The fountain should have a ceremonial program, a standard energy-saving
program, a program for cold days and bad weather, and a winter program.

The artwork does not necessarily need to be part of a water circulation
system, meaning water does not have to flow directly from the artwork.
However, the artist of the work is obligated to address implementation of the
fountain and design it to be functional and sustainable.
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KRITERIA PRE NAVRH VYTVARNEHO DIELA

- Navrh diela s fontanou sa ponechava na invenénost autorov navrhu, musi v8ak
akceptovat priestorové skuto¢nosti a symbidzu s ostatnymi dielami a prvkami
pesej zony. Tiez skutoénost, Ze sa dielo nachadza v mestskej pamiatkove;j
rezervacii.

- Dielo by malo zachovavat priehladnost ulice a neprekryvat délezitd pohladovu
kompozi¢nu os ulice s dominantou mestskej veze.

- Dielo by malo byt rieSené z materialu nenaro¢ného na udrzbu, alebo kombi-
naciou viacerych materialov nepodliehajiucich ¢asom degradacii, resp. nevy-
tvarajucich nepredvidanu patinu.

- privybere diela bude dbraz kladeny na inovativne rieSenia a sucasné koncep-
tualne aj materialové pristupy k umelecko-architektonickym realizaciam vo
verejnom priestore.

VSetky uvedené informacie o pesej zone maju viest budldceho autora fontany s
umeleckym dielom hladat také formy navrhu, ktoré budu nadcasové a pritom v
symbidze s prostredim a prezentaciou symboliky diela, ktora bude pre mesto
vyznamna.

TEMA NOVEJ FONTANY

- Pbvodna fontana pracovala s témou udelenia kralovskych privilégii mestu
Trnava v roku 1238, pri¢om v realizovanej verzii mala odkazovat na kralovsku
korunu, ktoru doplnil identifikacny napis.

- Nové dielo méze reflektovat tak historicku identitu mesta Trnava, ako aj
sucasné a buduce vyzvy, ktorym mesta Celia (napriklad environmentalna kriza,
socialna inkllzia, dostupnost, tolerancia voci predstavitelom a predstavi-
telkam mensin).

TECHNICKA REALIZOVATELNOST

- Navrh ucastnictva musi obsahovat popis technickej realizovatelnosti diela
(napr. technicky navrh, popis, atd.), s moznostou doplnenia a vysvetlenia na
zaklade otazok poroty.

CRITERIA OF AN ARTWORK DESIGN

- The design of the artwork with the fountain is left to the creativity of the
authors, but it must accept spatial reality and harmonize with other artworks
and elements of the pedestrian zone. Additionally, it should take into consi-
deration that the artwork is located in a municipal heritage reservation.

- The artwork should maintain transparency of the street and not obstruct
important visual compositional axe of the street, particularly with the city
spire as the dominant feature.

- The artwork should be constructed from materials that are low-maintenance
or a combination of several materials that do not degrade over time or create
an unforeseen patina.

- When selecting the artwork, emphasis will be put on innovative solutions and
contemporary conceptual and material approaches to artistic and architectu-
ral projects in public space.

All the provided information about the pedestrian zone is intended to guide the
future author of the fountain with an artwork to search for design forms that are
timeless and yet in harmony with the environment, presenting symbolism of the
work in a way that will be significant for the city.

THE THEME OF A NEW FOUNTAIN.

- The original fountain was designed around the theme of granting of royal
privileges to the city of Trnava in 1238, with an implemented version referen-
cing a royal crown supplemented by an identifying inscription.

- The new artwork can reflect both historical identity of the city of Trnava and
current and future challenges that cities face, (e.g., environmental crisis,
social inclusion, accessibility, and tolerance towards both male and female
representatives of minority groups).

TECHNICAL FEASIBILITY

- Participant design must include a description of technical feasibility of the
artwork (e.g. technical design details, descriptions, etc)., allowing for additio-
nal explanations and clarifications to questions from the judging panel.



